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Biofabrication https://www.businessoffashion.com/articles/video/fashion-in-the-age-
of-biofabrication

Bio Design, William Myers (Thames & Hudson, 2013)

Speculative Everything: Design, Fiction, and Social Dreaming, Anthony Dunne and
Fiona Raby (The MIT Press, 2013)

Synthetic Aesthetics: Investigating Synthetic Biology's Designs on Nature. Alexandra
Daisy Ginsberg (The MIT Press, 2014)

Bio Design: Nature Science Creativity. William Myers (Museum of Modern Art 2018)
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